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CONSTRUCTIVE UNIVERSALISM

Joaquin Torres Garcia is the creator of Universal Con-
structivism With this movement he proposes to create an art
that expresses the communion of man with the cosmos. Following
this jdea, he considers art as a bridge between man and nature,
a brldge "that is carable of contributing to the recovery of the
spiritual sense — already lost — of archaic civilizations, where
man was in harmony with the cosmos. Constructive Universalism
pursues, therefore, the creatjon of a plastic language of univer-
sal scope, in which the use of lines, geometric figures, the gold-
en ratio and symbols of all eras and civilizations are integrated.
In this way, Torres Garcia renounces the values acquiredin art,
abandoning imitation to achieve this language. His constructive
painting admits a formal, plastic and semantic reading of a
spiritual nature: in this sense, sqruares and rectangles are orga-
nized following a mystical idea of the cosmic order with numer-
ous symbols from the universal heritage. It is a movement that
tries to combine the ancient and the modern, the |nd|genous and
the European, the avant-garde movements and the motifs of the
pre-Columbian cultures. 1n conclusion, Constructive Universal-
ism according to, Torres Garcia, will allow us to return to the
artt: aic situation in which art was mixed with rite and man, with
nature.

The painting technique used by Joaquin Torres Garcia is_that of
oil on cardboard. This technique consists of mixing the pigments
with an oil-based binder (keep in mind that the word oleum
comes from Latin and means oil). The success of oil Palntlng lies
in its two main advantages. Firstly, by stay |nﬁ long
time, it allows the artist to work’ quietly, thus favoring the
mixing of colors and worklngbthh gradients, fades and shading.
Secondly, thanks to_its oily base, ance dry, the paint continues
to have a vivid and persistent  color

Constructive Lhiversalismis a way of seeing and meking art with which the artist
denates man's communion with the cosmic arder; expressing reality in sinplified
concepts and forms of that same reality.
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Painting and Constructive Art: “And | have said that %lntln%e |tssppm inthe
personal, in the individual; while constructive art hasit int
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dollttle'lhatl r\gt}/lthlrklt is easier to penetrate into such a world education
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although, the latter, | also think it indispensable.

Abstract and Concrete: "Painting is an abstract art; but this rust be explained We say
that (painting) is abstract, becatse |nsteadd imitating reality, it proceeds with
absolute plastic elements. Because real only serves asa pretext for usto
establish, on the canvas a true orchesti tonés or values, in order toarrive at a
%015 ryanda mﬂmtlty of palntlngghch then, for us, constitutes its true background.

t isto S%he of pamtlng |sforthe Palnter to “paint” and nat
to‘imitate”. plastic element tones colors and absol them-
selves, without referemetoan& orverymldnnthebackg and for this
reason they are nting, then, is abstract insofar asit is art that is
conceived mthe nind, without wanting to copy or imitate; and it is concrete insofar as
the elements that we put on the canvas, \Ahchareabdelte;stﬁasa plane of redor
black, an angle or a shape, which have a value in themselves.”

"If the artist is a creator g‘gnbds it is because the symboalic formis nat only
something within the rational structure, but also of the soul and retter, and emerges
formed as if froma piece; and hence the one that has, macertalnway asamagical
value, and actsmotrspmtl.al sensitivity, dlrectl\(
the need for interpretation or reading,

reasons, as for form) it has a value in |tsalf This syrbalic
mr%?e, living and very real, is the most Pédm and
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over time.
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reason for why in sich a way.”

W wanted to take art to the aesthetic plane because, in reality, it is the true plane of
art. 'I'hatls toglve nature for concrete and non-initative pl icvalues Al thishas
mthsV\trm and it must be said that ﬁtmg as close as possible
tothe mrrnal image. Asfor we have called Painting, emhas been well
solved and t reslt ma%flcent B.lrmv\nearedealmgwt Lhiversal At, and it is
with respect tothis that have mentioned arises, and against whichall ny
efforts tosolve it have proved esslwllsuym%atsensethat we have nat been
ableto sdvea.rm'ptstlmswttm deforming or mutilating the Form that is,
escaping fromthe normrelity of the inmage and realizing a structure.

Man has two legs so he is in balance - if you want, he has two bases - he rest
hinreelf and on nature.(.,) Thereisanart hathasbembasedmthedatadthe
s.boms:las andit |5|mmdate\i¥nperce|vedttatthsart lacks balance - that looks

at one side of man. But thase who censor this art sometimes do not realize that
theyfalllntothe?nsteemr Indeed, wouldn't an art based also on pure thought be
as Unbalanced as the

The truth can never be said in such a way that it is understood without bei
WilliamBiake The Marriage of Heaven and Hell, 1790-93. Every men, then, wi
wﬁtgétlrmn will have to Ozf:cgdereggaéa snplng procbcttlvepg'ce, andthe v ”
wi ike machine i ing a its performance; static life
within its devilish mechanical dynarﬁ"tsm nvr\/]lg m?u‘r[r"‘l] and with admirable
{uﬂment espupuseofallvngLstoll mystery, without hope,
wi zec(m%s ression without suspecting it toan |rfrac1\nl|zed state. Bvenif a
civilized art nat it this society, it must be done. Man cannat and should not die.
And the artist, again, has to dictate art rules according to a balanced living.

"I have said School of the South; because in reality, our narthis the South. There must
bemNrthfa'us,thln tion to our South That's why nowwe tumn the mep
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what we call spirit. | have been ng this, through these lessons.
Orreallty then isthe spirit. Wl hats:lnt |stheonethat t
rﬂthu@thldea,theartlﬂ&rs.ﬁs his, aj
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he real, being and living in the spirit: in his proper pasition

And if he then recognizes that the spirit is his reality, finally fixes it
mlrt{vely then he can already say that he is a man who has been
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Therefore, it is not necessary to ask such a man (whether heisa
painter, poet or usicial tormkeanart in the human, because his
vmdewsmdthem
arein the highest human postun Nr
will it be necessary to ask imto make
a universal art, because heisin that.
ALt (and here is what interests us
above all and at this moment), is that
profound reality, whichi |s the
appearance of he warld, and which we
have called spirit, the same with
ﬁ:ed toart, as that whichiis defined
fixedin G‘eece, which we have
called aesthetic? It must be said very
clearly that na. The aesthetic comes’
later and it is already something
ntellectualized in which the idea
|rtervenes that is, architecture,
structu‘e, not yet defined tra[{,iled toan object, but already in the

pcwercf it would ndeventhetht
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n‘u?r?h? ymln efedlrtothsspm |twasat
whenthe activity artoeasedto apractical end in order

toenter into beauty. And such a sense, which is slowly awekening and

becorming fixed in Such a way, is the one that we can see in the nost

archaic works: we could say alnost prehistoric, fromthe time of Qrete
Maecenas Greece.

and the primitive
One of the greatest successes, here' inour country, is to have founded
the Faculty of Humenities Because | think that'st e fundamental thing.

It if | amnat mstaken, the human position in perfect
mp&;j The great human |g‘tpls-.ﬁ tight pr:; with
hfeetln[qtralﬁlgmd into category. Structure, but soul

|rsde l i, ugwt will |ntut|0rc evetythtngthat manis but withina
rhythmthat makes himetermal and universal. Before the menifesta-
tla'scf ic art, there nmust have been a
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should be understood that if we draw
ahwsesclwemaﬂcally we are not
toput a color taken from
l ylbu equalizing the scherre,
which ry(that i5 it isinthe
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geaTet m:ler

abstract color (@'tone wth’r}tlhe
order of the fundanental colors)
because we are no longer trying to
meke a landscape, but a plastic
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sve Sud1an art, V\hch pemaps
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not an nor anintention, but the deepest intuitions. That sinrple
structure and the spirit; the universal reason and the soul. Right or
wrong, we have alrea dydunethat |nvana.|sv~ay5|t |sc0nstmct|veart
Which is either based on the color plane or on plrel
e I CE e
carmi inthis way, and among i al
ttmedtheSalnt-vB%Samtmunand he ronurrent of the Rodo Park

Although we have made these experiences of raising a universal art,
the Fbrwsametracitlmv\etg‘\s above all, what we call painti
although already built. A1d|wll|ﬂad\nsethatthspa| ing be eft for
the benefit of that art; and for many reasons that | do not think it
prudent to deal wit] at this'tine.

Such a newclassical art would be perfectly affirmed aesthetically:
pure, clean, balanced, serene. At ntheoom'eteandrﬂmthea r-
ert and |t is already difficult to do somethi ;\g rﬂ

nruch patina would we get rid of! And of worries of it eschootsTo
beatreadyatthech\mdawutdthat is being born, and no longer in an
outdated world that is falling apart!

01cemth|spath \Aemldmm'tgerlaveteadterstoteadusm‘
ey ekl e b il
would be facing that to be created This should gvena lot cfthcugtt

All thisis very well, but there is one issue that should be darified (and
o rore than that) because | don't think | can solve it.

W& wanted to take art to the aesthetic plane inreality, it isthe
true plane of art. That i toglve(toexpraﬁs)pla becals?r/cu’u’etearﬂ
nm—tmtatlve astic values. All this has been done here, inthis
it must be said that we have to stick to the nomal image

as possbt e. Asfor what we have called Painting theproblem
has been well solved and the resuit nagnificent. But now
dealing with Lhiversal At, andit is wth respect tothsthat the prob-
leml have mentioned arises, and against which all ny effortsto slve it

have proved useless | will say in that sense: that we not been able
to solve our conpositions without defarmring or mutilating the Form
that |s escapngfromthe normrelity of the immage and realizing a

be cold, when an artist takesit,

| do nat recognize other fathers or ather teachers than the Greeks
Neither for our art do | advit another tradition nor other precursors of
the current moverrent. Acadermic and dlassical are often confused This
cores fromthe fact that acaderrics have initated the classics But in
doing so they have not retumed to the living, to the reality that isthe
source of allinspiration There nust necessarily be a difference be-
tween one and the ather that goes fromthe living to the dead.

() mural - or decorative - painting because it is associated W|th
architecture, has a very particular character; first of all, it
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we st paint out soethi
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